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LAST YEAR AT MARIENBAD .c.ccumsmanmm

PAUL L. JOSKOW "70 M.PHIL., ‘72 PH.D.

Described by critic Geoffrey Nowell-Smith in 1962 as “a revolutionary kind of cinematic spectacle” and by Pauline Kael in
1963 as a “high-fashion experimental film, the snow-job at the ice palace; LAST YEAR AT MARIENBAD has been electrify-
ing and infuriating critics and audiences for more than 50 years. The film, which nominally tells the story of two unnamed
people who wander the hallways, drawing rooms, and immacuate grounds of a country estate, trying to work out where and
when they may have met before, defies explanation and resists conventional interpretations of chronology, motive, and action.
In the words of its director Alain Resnais, “Make of it what you will..whatever you decide is right”

THE FILMMAKERS: Alain Resnais was already an award-winning documentary flmmaker when he

made his debut narrative film, HHROSHIMA MON AMOUR, written by Marguerite Duras, in 1959. When DIRECTED BY ALAIN RESNAIS

the film was released to rapturous critical and commercial acclaim (and an Academy Award nomination WRITTEN BY ALAIN ROBBE-GRILLET
for Duras), Resnais’ producers approached the leading light of the nouveau roman movement, novelist PRODUCED BY PIERRE CORAU, ANATOLE
Alain Robbe-Grillet, with an offer for the two men, born a few weeks apart in the summer of 1922, to DAUMAN, AND RAYMOND FROMENT
collaborate on a film project. (1961) 94 MINS.

Robbe-Grillet returned with four script outlines, and Resnais agreed to film any one of them. They shortly
settled on L'année derniére a Marienbad, and Robbe-Grillet began working on the script. The two men
were in agreement about how to approach the story; they shared a desire to construct what Robbe- STARRING DELPHINE SEYRIG, GIORGIO
Grillet called “..a purely mental space and time--those of dreams, perhaps, or of memory, those of any :
affective life--without worrying too much about the traditional relations of cause and effect, or about an ALBERTALLI SACHA PITOEFF. At
absolute time sequence in the narrative” By the time he had completed his script, he was able to provide FRANGOISE BERTIN

Resnais with not only dialogue but an account of each shot in the film as Robbe-Grillet imagined it

including descriptions of camera movements and editing techniques. The filmmakers collaborated on the construction of the script, but once
filming began, in the winter of 1960-61, Robbe-Girillet stayed away from the set, never once visiting during filming. His reaction to first see-
ing a rough cut: ‘I didn't believe it could be so beautiful”

DISTRIBUTED BY GOGINOR

THE STYLE: Legendary designer Coco Chanel had worked for film productions in the 1930s, most notably for another (very different)
country estate story, THE RULES OF THE GAME, and its director Jean Renoir, in 1939. Her designs for Delphine Seyrig, when combined
with Seyrig's more natural, modern hairstyle, made LAST YEAR AT MARIENBAD a trend-setting film and Seyrig an avant garde style icon,
bringing a certain sleek freshness to a world used to teased, beehive hairdos. The film continues to influence today: just last month, designer
Marc Jacobs cited Seyrig and the “Marienbad look” as the inspiration for his 2016 fashion collection and its advertising face, Winona Ryder.

DID You know: THOUGH HE HAD NOTHING TO DO WITH THE MAKING OF THE FILM BEYOND INSPIRING ITS FILMMAKERS,
ALFRED HITCHCOCK MAKES ONE OF HIS SIGNATURE CAMEOS EARLY ON IN LAST YEAR AT MARIENBAD. LOOK OUT FOR

A LIFE-SIZE CUTOUT OF THE MASTER IN PROFILE, SEEMINGLY FLOATING AT SCREEN RIGHT NEXT TO AN ORNATE ELEVATOR.

NEXT UP: DESCRIBED BY JANET MASLIN OF THE NEW YORK TIMES AS “..A FURIOUSLY KINETIC DISPLAY OF PYROTECHNICS TOM TYKWER'S 1998 FILM
RUN LOLA RUN “FUSES LIGHTNING-FAST VISUAL TRICKS, TIRELESSLY SHIFTING STYLES AND THE ARBITRARY POSSIBILITIES OF INTERACTIVE STORYTELLING
INTO THE BEST-CASE SCENARIO FOR A CINEMATIC VIDEO GAME” COME ENJOY ITS 80 INTENSE MINUTES ON SUNDAY, FEBRUARY 21 AT 2:00 PM.



